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more or less neutralises the impulse of the tender emotion
to approach its object; the attitude typical and symbolical
of gratitude is that of kneeling to kiss the hand that gives.
This element of negative self-feeling renders gratitude
an emotion that is not purely pleasurable to many natures,
makes it one that a proud man does not easily experience,
and one that does less to develop a sentiment of affection
than the giver of good things is apt to expect. And, if the
seemingly beneficent act is done, not from pure kindliness
or tenderness, but with condescension, if positive self-
feeling and a gratified sense of power accompany or enter
into the motive of the act, it is apt to evoke negative self-
feeling without tenderness, a negative self-feeling painful
in quality that may lead to the growth of a sentiment of
dislike rather than of love.

Into reverence of the kind we have considered negative
self-feeling enters from two sources, as an element of
admiration and again as an element of gratitude. But
there is a different kind of reverence into which tenderness
enters directly, and not merely as an element of gratitude.
Let us imagine ourselves standing before a great Gothic
cathedral whose delicate and beautiful stonework is
crumbling to dust. We shall probably feel admiration
for it, and the spectacle of its decay, or of its delicate and
perishable nature, awakens directly our tender emotion
and protective impulse; i.e., we experience a tender
admiration, a complex emotion for which we have no
special name. Now let us imagine ourselves entering the
cathedral, passing between vast columns of stone where
the dim mysterious light is lost in dark recesses and where
reign a stillness and a gloom like that of a great forest; an
element of fear is added to our emotion of tender admira-
tion, and this converts it to reverence (or, if our tender
emotion does not persist, to awe). This is a reverence that
has less of the personal note, because less of negative self-
feeling, than that of which gratitude is a component.1

* One is tempted to ask, Was it because the external aspect of
the Gothic cathedral is apt to fall short of exciting the fear which is
essential to reverence, that in so many cases the artists of the Middle
Ages covered the exterior with grotesque and horrible figures, like
those of Notre Dame of Paris ?